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gJ,1JDp8e of the msb8Z1d who in t of hi_ t her' _ wra had ~ Ya11
kB~p their .edd1qr Moret. On r t to t18 squalid oab 11 t"
bel' fat hal', the exertion n1 exoi." of III trip prowd
fa1nted. and as tbe lIodd jobs" DIID bent ewe hia 1lDOOmoioua claVs'ht r be
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eros boUle to B8'i7 York .bere her bab7 "'&8 bom 111 abJeot .x>VU'ty.
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ILLUSTRATED CONTINUITY
-'

. 'In the following illustrated CoDtiDuity half-tone reprod~-
tiona have been made from ta of clip oUt of the
origiDal negative C " H. IDee
generously permitted this 'to done.

The m are the
Scenes mv vea 18 e llum-
ben with the eorreBpondiDg in uity of
"Hail the WomaD" in order that the two may readily be atudied
together.

The pictured seenes repreeent the introduetiona of the var­
ious principal eharactm'B an the "high points" of the 81lCCeIIdve
dramatic situations, incl11di.g the bal climax d the ending
of the play.

The student who bas Dot witnessed "Hail the Woman" on the
screen, or who bas forgotten the action, will find this group of
illustratiOl18 of value in visualizing the play throughout.

CLOSEUP 011 !R:. BJRISlOlU?
TIfLE: 1Ir. Beresford. honest and God-fearius.
This is all of the title that shows but DOW the rest o..s iDto
the soeDe-

..



A very careful study ot Berestord as he sits suing at the
letter. It is tro. his son, of wholD he is inordiuately proud:
1Ir. Berestord 1s about fifty "ears old, he has spat all his
lite in the village ot nint Hill, and has grown as hard and
selt-centered as the rocks on his t81'lD; in his way he is just
and upript, also impatient ot the opinions ot others and used
to having his own way: he insi.ts upon being the only court ot·
appeal in his OWl) hc.e, and up to the present ti_ has nner
.et the slightest opposition. Be aoes to church resularly. aDlI
finds a arim pleasure iQ tbose passaps ot the Bible whloh tell
ot the tortUJ'i of t;he hUIISD race; he 1s Dot the hio" t~ or
farmer. but is rather well dressed in a slightly old tashioned
way; a II8D ot .uch dianity.

TITLE:

ILLUSTRATED CONTINUITY

also an impatient advocate ot the creed
Illen and their Sons tirst. 1

;

9. CLOSEUP Q! om! DUI GROOM mI!I
IIrs. Berestord is piling so.e dishes toaether prepar- 01
atory to carrying th to the kitohen: she 1s a faded
little we-an of abqut bel' huabaDd.'s ..... but while he
still shows the viril. atr8ll8\h of tbe w DI8l t r.
she senas to have been worn out by the lona struuJ.e of
the lite, at. no tilDe 8811J': she acoepts bel' hwlbaDd's word
on all ..tters without question, subsor1b1ns ekly to
t.he code ot t.he ew:lD8land hills. that. the ... lIball
be the lord and I18Ster.-IJISDf-

IIrs. Berestorct. who beUeves what.ever
her husband tells her to believe.

She pioks up t.he dishes she has arranced and exits ott the
scene with thea.

r
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ILLUSTRATED CONTINUITY

12. CLOSEUP OR JUDITH'S FACB~ "DIDO". son~ CIR9h'

A very pretty shot of her here and one whioh 80es further
than be1D8 .erely pretty: it !lUst catoh the wisttul-

,;

d

d
1

e

d

e

19.

ness. the daintiness and the inborn delllr. tor bet"ter
thinss which are a part of the 81rl's aature--I1SBRT-­

The daushter. Juditb--withdrawn from
H1ah School after the second ,.ear to
.help he:t> _ther with the hous•• - and
to patientl,. await -woman's sreatest
honor· - soaeone will108 to II8J"J'T her.

She still stands sasins at the sq. strain108 her e,.es
as she seeks to follow the final fuslon of color.

CLOSEUP OR §!!I IS IIOVISG PULLIWI COACH

It is dark outside and nothins shows; David Berestord
sits next to the window of the coach star1D& out into
the darkness: an open book is ly108 in his lap but he

'I
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ILLUSTRATED CONTINUITY

bas forsotten it, and now turns and sases rather un­
easlly into tbe callera. David is about twenty t he 1s a
year or so younser thaD Jud1tb, a sood 100kiDs boy, but
taking atter bis motber ratber thaD h1s tatber. ot wbom
be stands in areat. awe.-I~~-

The son, David, a tresbDBD in
Theol08ical school. hOMWlU'd bound
for the au.aer vacation

It should be .ore or 1 ss evident that David is Dot tbe
type intelldeCl roo t II1DlatJ"J'r 1 ~ first place be
bas too ch 1IDa81Datlon: he bas been toroed into this
call1ug by his tather's biaoted _bitiOD to bave a ID8D
ot God iD the t8ll1ly.- SlBt'-

Preparioa tor the a1D1stry aaainst
his own wiabes, beG e his tat
bas 0 ed it.

David oont1DDea to sue abstractedly into the o...rai .
be se depress d and also steel: the cause
ot this worry does not appear until later.

20. BJUU01U) Kl1'CBP
Judith and her 1I0t.her are aet.t.iug under way with t.he disb
..shiug DOW. wlieu Beresford enUrs: he st111 bas the
lettel' which se to aftord hi. se satisfaction;
he says prowUy-I SDt'-

-The bay writes a tiDe let.t.er. He
is 801118 t.o be a Po r in the servioe
ot tbe Lord.-

This stat. ent. bas a curiously OODt.rastlua ettect on t.he •
two wo D; IIrs. Beresford nods her head 1t.h a faded
reproduot.ion ot her hwlbeDd' 1', nat.urally she is
proud ot h I' own boy: 111 Ju41 , ho e, ~k
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ILLUSTRATED CONTINUITY

arouses a bitter hopeless rebellion: she. sases rather
accusingly at her father as she answers-IBSDT-.

-Be ought to be thaDktq.l he
isn't a WOIl8D.-

This statement irritates Beresford. it is evidently an
old and sore point between them. and he answers Judith
sternly-IBSER!-

-A WOIl8D'S place is in her home­
looting after her children--

28. CLOSEUP 01' JOB
A careful stUdy of hi. as with the 11pt boUDd1ns huIlor
of the ox. he gases off the scene at Judith: he 1s con­
vinoed he 1s quite a cut-up.

I

46. CLOUUP ~ WYiDBu !mA!
The fl.. fre- the _tah and the &1ow111& 01sar 111Ult­
iDate his tace: Gray 18 a MIl of perhaps torty-t1ve: he

,
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. .ILLUSTRATED CONTINUITY

is in every sense a II8D ot the world, perhaps with a
little too weh experienoe so tar as WeMll are OOD­
oemed; he is a suooesstul writer. with a deep mowl­
ease ot hull8Dity; he bas an untall1Da aDd del1pttul
SeDSe ot huIIor; in taot, is the tJ'Pe ot .an who aakes a
good cOllP8D' CD ~or anyone it he happens to be· 1D the
mood-IISI:R!-

w,ndb8II Gray, 8 playwrisht seekins
inspiration in the hill eountry.

Gray leisurely llakes sure that h1s oisar Is well l1shted
and stro1.1s out ot the soene, trankly enj oyina the
beautJ' ot the ni8ht.

CLOSEUP 01 !BB~
Gray is trankly interested in Judith; he has her 8i.84
up tor alIIoat what abe i8. a pretty, l-\OWIl airl:
the only lI1atake be bas -.4e ao tar 1 tJlat he baa UDder-
eatiaate4 braiD-po_r aDd pel'8oaaUty. Be la per-
haps Mre tbeD' nll1D& to ..ae It nUl her should
the oJI8Dcte arlae and DOW a.- to be ftJT 1I10e 0 her.
Joe ID8t.1DoU ly jealous, relapses 1Dto a rat!le.r surlJ'

__titade. Gray aab t~ both pleaaaatl~ f-
-Golaa to the daDoef-

Betore Judith oan 8DSwer, Joe, who thoroly dialikes the
stranaer. 8DSWera aullenlJ'--.DIIIi~--.0, ..'re old-t ~M1Ib

oonslder oholr lee
Gray, aeonU,. d, tUJ"DII hia ~=:i~
MIlDer 1s ftJ'7 polite, as be I

-I hear4 0 8III-r 1
lI1Dded _ ot an ancient aDd very true
say108.-

Gray oont1Dllea to reaard Joe aravely as he -.kea thia
stat t: there la a 000114 ot aU e, 11II4 then Joe

48.
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91.

asks sull.nly: -What is itt- Without smiling. Gray
8Dsw.rs--IJ1Smr-

-Sil.nc. is gold.n.-
A halt tla:sh ot a sall. twists about Judith's lips; Jo.
tor a Iq_nt do.s not g.t the stat..nt. but as it grad­
ually dawns on hi_, h. answ.rs angrily--Oh. I SU.ss
w.'r. not so bad. - Gray st.als a gl8DO. at JucHth.

CLOSBUP QlI!!I!~mg
Sh. is looking ott the soen•• both ....rly and U.aidly•
she sees David. althoqh he ball not yet s.en her, and
throuah h.r natural laok or oOnfid.no. in h.rs.lf, and
a c.rtain appar.ntly uncall.d tor worrs.-nt. h.r love
tor David is v.ry appar.nt; it 111 or. tll8D lov.. it is
bUDd MoreU....

;



ILLUSTRATED CONTINUITY

people are watQhing hi. aDd be plao 8 a tar too p"eat 111I­
portaDo. upon it: h. is b.ooa1Dl ore eabarra8s.d as
h. do.s not mow what to say to Ban. who ....s up at 11111I
with a childlike trustful appeal. whioh h1Bbl.,. disoon­
c.rts hi.. She s.eas quit. oontent when he ls with h.r.
but ls unqu.stionably wa1tiDS tor hill to say s thlng
lfhloh h. 40.s not say; the trutl1 1s ""t~U1 bIlve b.en
Seor.tly aarrl.d. but h. has placed h.r und.r a pl.dge
ot s.creOJ'. owing to his tear ot hls tather. Davld· s
one 1dea 1s to 8 aw..,. DOW as P'U~7 as posslbl.:
h••xtends hls hand as h. S8J'S with an att.-pt at 118bt
good nature: -'111 see you later.· A.bIost betore she
reall••s h. ls golns he has lett the so.. ; she does

-----not tollow hie. 1Mlt. a 1NI'PI'1~ look which ohaDps· ~o a
hurt. one. oo_s lnto her e.,..s; she droops slightl.,. tor­
ward and r_lns that' way. unconsolous ot the taot.

116.

131.

•
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ILLUSTRATED CONTINUITY
" .

Judith does not yet quite understand the true situation;
she onlY., knows that there is something terribly wroD8_
and that her brother is in some way mixed up in it.

146. CLOSEUP OP"BERESFORD AlfD~ STEPFATHER

Continuing the action with Beresford still holding the
check; he notices the etfect. upon lIan' s stepfather and
now observes impressively-IRSERT- .

. WIt's a lot ot money.-
lIan's stepfather unconsciously nods his head; he maltes
a last weak show ot retusal, but his eyes n,ver leave the
bit of paper, and now Beresford, seeing the psychological
moment, puts it into his hands; he does not resist, his own
hand closes over it, then as a last sop to the self­
resp ct which he never had. he protests a bit weakly,
saying, -There ain't another man in the United States
could lI8lte llIe take this. - llr. Beresford gravely agrees
with h1lll.



ILLUSTRATED CONTINUITY
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1156. CLOSEUP ON THE~
Th. main action continuing as David's good resolution
again dies away. His eyes leave his tather's tace as
he turns hopelessly away. lIrs. Beresford aazes at her
husband a bit gratetully; it would have been a terrible
thing tor David to have had to aaarry Ban: the etfect on
Judith. however, is utterly ditterent: her heart has

----...M----r-------__~&one out. to the broken little girl who has just lett..
the one whom they all treated as tJ10 she were a criJILinal
and the one who is the least to blame: she turns hotly
on her tather as she demands--IBSBRT--

-Why should she go away'-
Mr. Berestord meets her gaze coldly: the b~gain, per­
haps unpleasant to him but necessary to the tamily
honor, is over and he is again the narrow, righteous man
with a Bew England oonscience. there is a glow ot right­
.eous anger in his eyes as he answers impressively--
IBSIRT--

-Because a scarlet woman has no place
where decent tolks abide.-

The answer halt stuns Judith tor a moment and uncon­
sciously her lips repeat it; then her eyes tlare hotly
and she turns and looks deliberately at DaVid, who starts
as tho stunned at what his tather has said. He seems
about to answer in detense ot Ban, but his tather's cold
eyes 88ain bare his inherent weakness and he averts his
gaze trom Judith. The bitter injustice ot the whole
proceeding rankles in Judith's heart, and pointing at
her brother, she demands ot Mr. Berestord--IBSlRT--

-What about David'-
Mrs. Berestord starts nervously to intertere, saying,
-JUdith, this is no kind ot matter tor you to discuss.­
But 1Ir. Berestord tor once seems willing to answer his
daughter and his voice is as cold as steel as he ·replies

f
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ILLUSTRATED CONTINUITY

-IHSERT-
-The painted woman ever lies in wait
tor the young and innocent.-

He is undoubtedly sincere in this statement. but David
teels the mockery ot it as well as Judith; that her tather
could deliberately say a thing 11ke this to her incenses
her beyond ••asure. • Innocent I- she 8xolaims ..,11dly.
Her tather gravely nods his head and now the last straw
'utterly broken so tar as Judith is concerned. she de­
mands a little wildly.-IBSERT-

-What it it had been me'-
Mrs. Berestord utters a gasp ot dismay at this question,
which also gets a decided rise out ot )Ir. Berestord: his
tace is distorted by an instantaneous anger that Judith
thus dare to speak to hill, and he turns on her threat­
eningly as he s8.ys-IlISERT-

-Shame l-rI'orbid you to say another
word 1-

The cOJIIID8Dd has no ettect upon Judith. however, who in
her anger and sympathy tor Ban cOlllpletely loses her
&rip on her t o11ogs I she denounces her tather hotly as
she tells him he is the one to be ashaaed. and tiercely
branding her brother as a coward, a charge which he does
not deny, exits blindly into the kitchen. )Irs. Beres­
tord, deeply distressed, tollows, leaving the two men
alone: there is a moment ot silence in which David avoids
his tather's gaze, and then the old 118n, as tho sud­
denly tired, drops heavily into the nearest ohair.

l64J.~ KITCHII
A strong scene here: an is still eagerly watching h r
steptather, who still stares at the oertifioate. B
tinally looks up at her, and the pat.hetio, halt-timid
smile, the desire for his colltort and support which tor

....
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ILLUSTRATED CONTINUITY

a moment appears on her face. quickly fades out as she
reads the hatred in his eyes. Her stepfather is beside
himself with fury; he crumples the marriage certificate
into a ball as he steps up to Nan and shaking the whip
under her nose, tells her harshly--INSERT--

~~~~--~-----

-It's a fake! It's no good and you
know it !-

lor a m.om.ent she is stunned at what he has told her and
then exclaims in desperate hysteria, -It isn't a fakel
It is absolutely true!- She reaches forward to take
the certificate from him, but he savagely thrusts her
away and. crossing to the stove. lifts off one of the
covers: with a quick movement he thrusts it into the
fire. It flames up iDlDediately, even as he replaces the

,stove lid. This action arouses Nan to desperation; she
rushes on him as tho to prevent the burning of the cer-
tifioate, but be hurLs hel'-S.O v.1ol.ently from him that _
she staggers back against the table, which alone pre-
vents her from falling.

180. RAILROAD STATION ~D TRACK~ NIGHT

A passenger train is just starting out of the station as
Nan hurries into the scene: the porter of one of the
cars notices her and helps her aboard as the train pulls
out: there are one or two loafers about the platform.
but they pay little attention to what is going on.

111
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261. CLOSEUP ON ill~ JUDIrB. ~
Joe is still holding Judith as he glares at her sav­
agely; her first frisht vanishes as she tully reoognizes
him an her own eyes grow detiant as she says, -What
do you mean by this?- He answer~IBSIRT-

-What have you been doing in his cabin
all this time'- ---

612

.-

ILLUSTRATED CONTINUITY

248. EXTERIOR GRAY'S WDIDOW
Joe sneaks into the scene; he listens a moment and then
peers oautiously thru the window.

249. INTERIOR GRAY' S CABI.
This to be shot thru the window. It discloses the table
on w1l10h so e ot the candles are still burniDl: also

____Judith and Gray standing (seated in filial aotion) near
the fireplace as Uiey xaup--.md t.alk- in a -..ry- :friendly
fashion.
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ILLUSTRATED CONTINUITY

Judith realizes that Joe has been spying on her; she
also uoderstands what interpretation he has placed on
his observation; an expression ot great loathing and
disgust comes over her and with a sharp jerk she trees
herself and tells him contemptuously-DlSZRt-

-Nothing you would understand.-
Joe sneers at her as he says mockingly, -Nof Maybe I
know how to l118ke love to ladies who aren't particular,
myself.' This statement stings her deeply; her temper
flares and, raising her hand, she slaps him sharply
across the mouth as she tells him, 'Don't you ever dare
to speak that way to me again. - As he n ps be in
surprise. she slips quickly by him and out of the scene.
lor a mOlDent Joe seelllS about to pursue her, intent on
doing her bodily bani, but he overcomes the impulse and
stands growlina atter her.

283. m DUmG HQQ!!
The main action again, as Judith gets over the subtitle;
the change in her l88DDer, her conte.-ptuous and, to him,
brazen attitude, tor a moment silences Mr. Beresford;
he gases at her blindly, but she goes on in the same
tone-IISmT-

-Perhaps this man w111 buy you ott
as you did Ban's tather.·

As Judith says this, IIrs. Beresford raises her tace from
her bands, gasing with shocked, startled eyes at her
daughter; David's face hardens; the effect on 1Ir. Beres­
ford is terrific. It is bad enough that his daught'er
shoUld have disgraced their name, but that she should
stand glorying brazenly in it is too much; he advances
toward her with uplifted tist as tho to strike her down
and then by a superhuman effort restrains his impulse:
he stands before her trembling in his rage as he tells

QlI
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her in a passion-qhoked voioe--IlSBRt-
• I never want to see you again, and
this is the last night you shall re­
l18in in lIT house. •

He waits as tho expeoting her to further det,. him, and
there is a deep sUenoe throughout the 1'0011; it is broken

by a distressed 0l'J' t Mrs. hr••tori, who litts her
taoe trom her hands and starts toward )leI' hwlbaDd as
tho to appeal to him to be .ore .ero1tul J be· tllrWlts her
augril,. aBld.. Judith 100lts at her tather aDd mother,
eo has qain started to ory~ she turns s11ghtl,. DOW and
100ks at David, who looks baok at her w1th aD expression
distiDOtly oold and UDSJIIP8thetio; h. 1s weald,. lnman
enough perbaps to be rather pleased tbat she has tound
herselt ln a situation 8 bat .11111ar to his OYD. She
did Dot spare hill and he d.te~nes DOW DOt to spar. her.
(An added oloseup, used in tiDal produotioD, but not in
oril1Da1 so 10.)

" .



ILLUSTRATED CONTINUITY

305. CLOBUf' ~ _ MIL. 21 m
Th "i praa.t.1oall no heat in the roOll aD4 the baby is
...sJU~cWl!A.up that he looks 11ke a 11t.tie ballot r8&s:
I 1rO d st earaestly S1.18Pst securins the baby used

iblo 1n -Mot.her.· Be i suppos d to be about a

616
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304. CLOSEUP 011 JIAB AT BED. fBIIIIIIBIIT ROOII

IRIS IN 01 THB TITLKI

One ot the pititul, too-ll8DJ' who have
gone down in the unequal strusgle.

The scene lADBS II. This set. which is the epitome ot
povert.y. will be desor1bed lat.er.
lIan 1s st8DdiDa beside the bad. pslna down at. her ,baby.
whioh however does Dot show 1D this oue =t.he bed 1t­
selt, what part. ot 1t shows, shoulct. t ove t.h idea
ot want. and Ise~; 1laD. -clad In wont "pl itully
eX8u.rat~d t'izM~. 1s _ iODl 10 OWD ott
tile~. to WaDe
and the l1&ht troa the ODe d1D8r' w1ll4Qw i too
brlpt -; OIl the prl·. white. -ti-red~. t-
ed. hopeless look. 1 t is the da7 'betore ObI"i and
she is tlat broke. Also. abe 1s- aaabl t -ti.Pt ott a
teeliDa ot .,rbelJstiOIl with her t sua • laok ot
proper Douri~. aposure t harcl l;l*e 8be is
leadiD8 are t.ak1Da t.heir toll; althoaP De does not
mow it. the eDd Is Dot tar away.- f-.

A teeble spark bewllder1D8l7 01 to
Lite in that tiDal tiUul 810w whloh pre­
ceTes t11e erual: Dark.

She stands there a _.ent lODger, the haUDted. dazed
expression st111 n her eyes; but now as abe aDOes again
at the baby, a brokeD tender salle twlsts aoross her
taoe.

..

•
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year old, and as he sits there he smiles tlirtatiously
up at his _other: two IllU.ch-patched stook1.D&s protrude
troa the leneral baDeUe: the l18iD idea beiDI to sho.
that he has DO shoes-IIISD!-

-David-

L
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318. CLOSBUP 05 BAlI'S PACE THROUGH "DIDO.. SOPT EDam> CIRCLE

At first her expression is one of dull 'exhaustion, and
then as something in the window attracts her attention,
her eyes brighten a moment, then her whole face becomes
pitifully wistful.

t •

317. CLOSEUP 011 ! PAIR OJ BABY'S~!! WIIDOW

They are han8ina frOll a red ribbon and are pretty baby
shoes with red tas,els on the •

328. CLOSEUP .QI BABY'S --L. §2n~ CIRCLB
IRIS D 0 !III TI!Y.

fhenJthe star-shot purple ot the 5i8ht
of t.h \1"ity.

rhe soene ~ADIS la, discloSing the teet of little David
which ar now clad in the shoes e last saw in the store

617
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.

w1Ddow; he .oyes his teet about as t.houah adairing the.;
and nothiDa IIOre thaD the shoes shows her••

342. CLOSBUP o.~ DO

A veJ07 oaretully h8D4led SOeDe here: tbnl oth 8irls'
minds ooaes t.he r bnmoe ot their last. .eU.as: &Dd
as laD sues at Judith. not UDderst.&Dd1D& how she hap­
pens t.o be there. she says dul.ly. wI didn't thiDk you'd
ever wat to see .e 888in. Her white. tired taoe arouses
a feelias ot deep pity in Judith's heart: she t.ries to
hide this as she says with teiped oheertu1Dessl -ot
course I wat to see you; why shouldD't If- does
not aner...rely sasiDS up at. her and Dow Judith's
eyes 80 to the baby whioh 8its plat1DS on the bed: there
is a deep sileDoe as BaD watohes her. and now Judith
looks back at BaD 8p1D; another sl1enoe and theD B&D
falters apoloaeUoallJl-IllURf-

-1-1 __d h1a David.-
She se... to think that Judith will bl.. her tor this.
In a tlash lu41th reali..s .hat. this st.. t. ana-
that. betore her is her brot.her's bebFI she ti&bt.s baok a
cbckiDS s8D8a'lon as she spin plao s her haD4 on BaD's
shoulder aDll IS8Y8 rather e1"t 71 -I' 1
glad you did. - BaD 1es wanly a 18 ot sratitude.
A pretty oene as the two 81r1s look at. eaoh ot.her and
tben int.o 's t.ired tao. there a s lID expression of
child-lne prlde: she st.ill bo that she has done noth­
ins t.o be eehned ot and as she looks up at Ju41 h, she
says-IJIS8I-

-I thouaht. I had the ri8bt. to hill
t.hat.. Hoaase DaT1d eD4 I ••re .arTi".-

She says this S~J' as t.ho it. .ere a _U.r ot 0 on
blowleqe, but. JUdith is st.unned bF Yhat • has heard;
her breath oo..s sharply as she bems over'" and says,

&18
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llIarri~dt' Ban nods, but. illDediately t.he childish ex­
pression ot pride tades a.ay: t.he tired look co.es back.
a 100k_bot.h hopeless and bewildered, as she sap de­
jeotedly--I1S1R%--

'But. -rbe we weren' t--r tat.her said -r
lII81Tiqe oerUt-1oate 1I'8S at~
burned it. 1

As the lIeliOry ot this areat injustioe returns to lan,
t.he t.ired spirit breaks 0~1etelT and she ories hope­
lessl,.: JUdith, her own eyes tilled with tears, bends
over her, cOiltorUna her as best B!w CRIll; padually Ban
is quieted. Judith lofts at her str8DI 1 • Jloldina
Ban's sase b,. the ooarpe111na quest101l in her eyes: she
.ants to knoll' aore about the· marriaae laD has told her ot.
She SayB-USJm!--

-But .hy-I
Ban understands what she .eans: she hesitates a .0IDent.

~~_as thQ Dot ns 111& to 4's st.er, &D4 t 811 says,
rather apoloaetioally--I1S1R~--

'David -.de .e proa1se Dot to te11-- per­
haps he me. the ..-riace .un' t real.-

A areat wave ot exhaustiOll sweeps over her: as she leans
torward l.1mply, no lonaer lookina at Judith. Judith is
not lookina at her, either; she has stral&ht.ened up and
as she stares bit.t.erly Int.o the oaaera, she re81i.es
tul.l,. the t.ruth: as t.he tull saoritioe ot the broken airl
betore her cOlles int.o her lIind, she tinds herselt hat.­
ina her brot.her. the whole thlna se..a so bitterly
unfair, so bitterly UDDeoeSS8rY: a sob tr. Ban recalls
her t.o herselt. and ti&htina baok, the tears. she qaln
bends over t.he· ot.her airl. t.rrina to ooatort. her as she
says-IBSJ:Rr--

. IYour _rri88111s re81-1 aa sure ot that. 1

Ban looks at. her in pathetlo sraUtu4e, leanins her head
against Judith as the latter atan48 beside her: it is
~ost as tho Jud1\h .ere her r.

ILLUSTRATED CONTINUITY
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ILLUSTRATED CONTINUITY

350. CLOSEUP 0. JlAJf'S~ AT BID

Judith and Ban are as .e lett them: Ban has' f'lnlshed
talk1US no. and as tbo the reaot10n were too sreat tor
her, she s11des baok 11JDply luto the olialr, her eyes
closed, and she seems to have f'aiDted, but with an etfort
to reoover herselt, sbe looks up at Judith, who is bend­
ins aux10usly over her:. tor a aOMnt the two 8irls gaze
at each other and then Ban says s1I1Ply-DSDT-

-I th1Dk..I...- &aiDa t.o .die...

This state.nt naturall,. tr1ptens Judith: she says
hast11)", -O~ cour.e you Art pot, but 1 aolr:l& to get

you a dootor, aayway.- Ber 1d.. i8 to 1 at once tor
a dootor, but "who .ith a pat1ent le detains her,
shakes her head a8 she answer_IlIBlaa=.-

-A dootor oouldn't do ~ sood. 8Dd I
.~ - ." don't .ind-oow·that you I re here.·

As Ban ssys this she smiles trustfully in Judith's tace,
and then looks ott tbe scene at tbe baby: the interence
is clear and as Juditb also looks ott the scene .bere
the babY' is playius she understands what the other girl
means.

353. BIpSlOJIP LIVIBQ~ CLOSBUP 21 m IB!lYl :Y2Y! !H!
RDD

David and hls mother sit watoh1D8 1Ir. Berestord, who as
the soene soes on ls open1D8 the larse t 1,. Bible:
they are a reUlioUB t.11y; and I thiDa ot the holy
spirit of the Chrlst_ has touohed th ; 1Ir. Beresford

..
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-Wll1 your son oare to aocept. this
statlou 1D t.he iDt.erior ot ChiDa'- I

Without a .000ent's hesitat.lou. rit.hcnJt 81 IDS David a
chance to answer. Mr. Berestord replies decisivel~

I.SlRT-
-Be'll be prOUd t.o aooept..-

IIrs. Stuart looks SIl111D8ly at. David as she says. -W111
you'- He hesitates a lIOaent and then nods; he strikes
IIrs. Stuart as rather a bashful b9Y: she is Inolin d t.o
11ke hill and she s1Doerely adaires 1Ir. Berellford, whose
rugged earDestDess GaDDOt. be mlstaken. She looks t.he.
bot.h over and t.hen says.-USlRT-

-Won't. you bot.h haft diDDer wit.h us t.his
eveniDI' We ha e so laUoh to t.alk over.,-

David, as is his oust.., waits tor his tat.her t.o answer.
Mr. Berestord is pleased at. t.he invitation and accepts
it. As IIrs. Stuar.t. Sives t.h_ her address t.he soene
)'ADIS OU'f. •

The rest. ot the title i'ADES II to11o.ina t.he drat. t.wo.
words-

--her let.ter returned, unopened.
This i~ turn lap-t~es into, t.he tollowiDa scene:

~~ COIDIIUD~
David and his tather wait here; t.he old II8D proudly; the
boy rat.her m11dly and unoenaial!:, ntleoUDS his
tather's attitude. Mrs. Stuart. now a.111DBlY ent.ers
the scene; David's D&IIIt has just been "placed upon t.he
co.-ittee list. as a 1l1ss10DlUT 8Dd ther DOW ~o t~
about. it. lira. Stuart looks at Da'l1d t ~e.Uou1D&1Y,
halt s}'llP8t!leUoally, as she thi nJrs Dt the tar-away
plaoe t.~ whioh he has been as818D84. OW" 0 17 she does
not ask hi. but. asks his tat.her, whose ..er absolutely
overshadows t.hat ot t.he boy, the tollo 1DI quesUolr­
I.SBRT-

416.
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428. ~ OF STUART LIVING ROOIr

Continuing the main action as betore. IIrs. Stuart, now
convinced that something unpleasant is about to happen,
turns to speak to Judith, wholD she knows best, and starts
to say -What is it'- but even as she speaks. 1Ir. Beres­
tord. who seems to have torgotten everything else but
his daughter's presence. takes a threaten1Dg step toward
her as he demands harshly-IlfSBRT- _

-What are YOU doin8 here?-
The question and his l118DDer startle IIrs. Stuart: they also
arouse Dick's ll111ediate anger, and he sw1D8s aaarily J

toward 1Ir. Berestord as he delD8Dds, -What do you .ean
by a question l1ke thatf- Tor a mo ent lIr. Berestord
removes his gue tro. Judith's white taoe as he turns
h8l.t to Dick, halt to IIrs. Stuart .. and says in a stern.
harsh manner-IBSDT-

-This~ is my d8U8hter-
Both IIrs. Stuart and Diok are astounded by this state ent.
but as they look tromllr. Berestord to Judith they realise
it is true: Judith still remains silent, her eyes tixed
on her tather. whose anger is now workios into a white
heat; again taoing IIrs. Stuart, he adds bitterly­
IIfSmT-

-whose name is never mentioned in
my home.-

A tense scene tollows this statement. Judith Winces.
despite herselt; David shifts his position uneasily;
IIrs. Stuart is openly trightened and distressed. Again
Dick's anger tlares uP: he has taken a areat dislike to
1Ir. Berestord and he now advances toward hi. threaten­
ingly as he says-IBSm1'-

-You may be her tather, but I won't
81low you to insult her. She has
promised to be my wite.-

t.
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flle tense aotion oontinues. 1Ir. Beresrord pses at Diok
in amazement at this statement, and IIrs. Stuart shows that
she is both surprised and upset: it is the first she has
heard ot the ell88gement. Dick, as he JD8ltes this explana-
tion, crosses to Judith's side and stands bY her pro­
teoting1y. She tlashes him aglanoe or gratitude. :for
the Iloment 1Ir. Beresford see.s unoertain as to what to
dO, then he looks at Diok with an expression of ~s­
takable pity; again his glanoe goes to Judith and his
eyes harden: turning again to Diok, he tells hi.
blunUy-IlISBRT-

-------JlAH heJt-why she was foroed to ]eav8 _
lIlY hou2Je.·

He says this so aoousingly tliat botb IIrs. Stuart and DioK
look to Judith tor her answer: tor a moment she pses at

1, her father and then turning, looks at IIrs. Stuart.

455. CLOSBUP 01 JUDITH A1ID LITTLE DAVID

She is stillbol<ling him tightl.,.; and a areat tranaitiOD
is taking plaoe in her; she has stood for abuse and in­
justioe trom her own tamily: bas been branded a liar b.,.
her father: all this has she'stood, beoause it atteoted
only her; but now that it inoludes the truthtul 11t tle
ohap standing in tront ot her. her aftairs are ditferent.
She is determined they shall not- cheat him: the tiger in
her is aroused: she is going to filht : her e.,..s shine
fiercely and her tace hardens. Little David notioes
this and is a bit frightened: eveo .on Is he frightened
by her strange. tierce l18DDer, as she holds him tightly
by the shoulders and tells him-- SIR!-

-The.,. shaln't disown .,.oul The.,. sha'n't
brand you wIth shaM.-

He gases at her, bewildered, not knowing what she means:
but she now rises abruptly and tates hill ioto her aras;

-'
,"
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-Be is David's lawfUl 8".-
!his· st.at. t ast •
startled 10e. -David' s soaf

her e788 are flaains as she 8tralD8 h1a to her 8D4' t.ells
hiIto-USl:R!-

-We are 801118 ho....-to filht. l-
As she holds (he lit.tle boJ' t1&htlJ' t.o her. even fibre
of her be1DS aroused, the SOeDe ,ADa our.
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'I wonder that even a meroitul
God does Dot strike me down as
1 stand betore His altar--a liar­
a cheat.-

rhere is a strained sileDce as they all stare at him;
he waits a .o-.ot and then goes on, S8yins--IISlRf--

--the-bUM OaDot 1..-the bliD4. aDd I
DOW resisn trOll the Church 1 bave dis-
graced.- .

\-

562. DUUG" DII!ImII,-.
1Ir. BarestON still. sit t.he t.able, alone with bis
t~lI. Little »and DOW tipt.oe IDtO the eoene: be
ey88 1Ir. BereMoJ04 unoe alDlr a IHII8Dt ael t.beD
deoidiD8 to take a ohaDoe, H7II-IISE!-

-Boo I I' a 11t tle broWD bear.-

553. CLOSIUP 01 J'AM.Ql COBGRBGJ.fIOI ABD PULP!! PLlDORIl

Shooting toward the plat.torll and including 8IIOD8
other pews that ot the Berestord pew; David stands on
the plattorm with little David beside him. He is still
denoUDoiq hi.elt in uaaeasured tanas, and now saYI5-
I.SIR~-

in
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(An added so.e, used 1D tinal produot.1011. but Dot in
orig1llal a. .Ju41 t.h of .an.)

Another very pretty H.ttle scene. 1Ir. and IIrs. Beresford
and David are listening with flattering attention to a
fairy story which little David is telling th.. the
little bo,. ls quite exalted hi.self at the illPortance of
what he has to dlwlae and now tells the. with II1ch
impressivenes&--IlfSIR7--

.So "ittle Boy Blue blowed on his horn,
and the giant diem' 1. hurt. hi. 'cause
all giants like pretty tunes.·

GaO /~

He se.. ao brokeD aDd UIIh8pp7 as he staD48 1U1Dg at
th_ apoloset.1oa1l,., a WaJ'll 1'U8h ot love aDd tellderness
sweepa over lira. Berestord, no 1DSt8Dt.1,. riaes and,
golaS to 1Ir. Berestord, puta h I' &J'II about hill she

DOt to thiDk too ba4l,. of h1IIseU; she
tinall,. iaduoes hill to alt dOWD. • • 0 lias been
ntohlDa this aotlOU,now that her f8\b8r ls a ted.
and e errtJUDI ae.. to be aa ..ell as 1\ 0_ be er
the o1rOUlllltances, atarts slowl,. towar4 the atalrs.

Berestord will not hear ot this. He shaltes his head as. he
says-IlfSIR7-

• I have grievously sinned and the Lord
has struck me down.·

572. CLOSEUP Olf&. AI1D~ BERBSPORD. DAVID AJID LIttLE DAVID.
BIRBSlORD LIVllfG !!Q2!
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ILLUSTRATED CONTINUITY.

He looks at th.. as tho he halt expeoted th_ to doubt
.uoh a l18rVe1oua haPJHtD1D8. but th~ all s...d Dot
ollly oODv1Doed but del1pted at what he has to tell
the.: he 8II11e. at th_ bewUoh1D81Y aDd oonUlNe.
his stOI"J'•
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